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line ART.
' AT ITS HIGHEST,
1 HOLDS THE PUBLIC.
eauty, Truth and Power on the Stage
IHave a Season of Prosperity

That Is Full of Encouragement.

LA TOSCA" AGAINST A "STRAIGHT TIP."

ernhardt and the Company at Amberg's
Move and Delight Great Audiences,

Though Lesser Attractions
I Do Not Langnisii.

I From time to time the endless ebb and flow of
Lays and players in New York is varied by the inlishof some work, some company, some artist
Ireater than the rest.
I As we sit and watch the movement of the mimio
leorld, we catch the gleam of something brighter,
nobler, loftier than the dull tide of current drama,
the genius of a Sarah Bernhardt gilds the waves.
The warmth and passion of a "Guido Ferranti" stir

ps. The simple truth of such players as the MuenIhenerdelight us. And we feel that the stage is

pot yet destined to be swamped by the flood of low

purlesque and vulgar nonsense.
I The public does not always see the beauty and
Lhe truth. It may prefer "A Straight Tip" to
f'Guido Ferranti" or "Men and Women" to "Macjbeth."
But while you moralize and marvel there comeB a

change.
A "Beau Brummel" beoomes popular. A "Maisteroi Woodbarrow" draws crowded houses. The
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I harcit fires the town by her incomparable art, and
ct quers all but a few "cranks" by her "bernhard
Ihood."
There is no knowing when or where the publio

taste will change. We have no laws by which to
forecast its likes and its dislikes. We see the tendencies,conflicting, transient, stable, but they are

I obscure and confused. Now it is art that wins,
now it is no art, and aeain, as at this hour, both
seem to rule.

1 suppose things were always very touch as we
see them.
There has always been a publio for the low and

trifling. There has always been a publio, sometimeslarge and sometimes small, which admired
the few great works and the few really gifted actors
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rho have lived when the frivolous and gross hav«
been forgotten.
It would be wasting time and good black ink to

argue about color with the blind or about musio
with the deaf.
There are people who swear by "Annie Kooney,"

and there are others who prefer the strains of
"Parsifal." And, happily for art, there is a third
class in New York which can see something to enjoyin "Annie Kooney" and in "Parsifal."
At bottom we are broadly, beautifully catholic,

ffe have no rooted aversion to the high or to the
trivial. One night may find us laughing at "The
City Directory." The next we may be charmed
and awed by Sarah.
To shut our eyes to one tendency is foolish. To

deny the existence of the other is absurd.
We may, however, hope for the success of the

higher and assuredly we need not bend our knees
to the low.

Against the success of such plays as "A Straight
Tip" and "Men and Women" we may fairly pit the
triumphs of "La Tosca" and the Muenohener.
The Park and Proctor's theatres have prospered.

But so have the Garden and the Amberg theatres.
In a week the Munich players will be leaving

New York after one more month of uninterrupted
prosperity.
Their activity has of late Deen so devouring that

f have been unable to keep up with it,
Play has followed play with bewildering rapidity.

Vithin a fortnight they have appeared in four new

pieces, all of which have had merit of a kind,
hough none has effaced the deep impression prolucedby "Der Pro2esshansl."
Last week we were introduced to "Die Zwiderwurzen,"a rather slender sketch by Hermann von

Schmid, and "Hanns im Gliick," a more ambitious
* pioce by Max Grube and Franz Koppel-Ellfeld.

Presented by less competent and honest actors
both works would probably have failed. The life
they reflect is too ingenuous to interest us much
or long.
Within the past three months we have become

lamiliar with the types and customs depicted in
these Munich plays. They are not numerous or

tomplex, and in the long run they grow tedious.
The characters, I mean.not the actors.
We have seen many mountain maids who flout

their lovers and many grasping peasants who
disown their sons. We have been surfeited with
vustio clowns and scolding mothers. Dudes and

KARL ERNST AS HANr1.

tramps and villains of the Bavarian heights havo
passed before us. Bnt whatever names they have 1
borue they have seemed strangely like. The 1
ttamps tvere modelled on one typo of tfamp. Tho
"uatie lovers sighed and loved and burned in one
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set fashion. The fathers cursed, the mothers
railed and blessed and wept as though they
were of one big family. Perhaps, indeed, they
were, for the Bavarian world is very small at best.
And we are always in Bavaria.or near it.with the
Huenohener.
But all that there is to be learned of their rustic

wilds these actors have taught us. They have
made their simple life seem real and vivid. They
have shown us its joys, its griefs, its follies. We
know it as we have hardly known our native life.
For these Bavarians do what we pretend to do on

our stage. They "hold the mirror up to nature."
In the quaint scenes and pictures of "Die Zwiderwufzen,"'-Hanns im Gltick," "Der Prozesshansl"

and "Der Herrgottschnitzer" we have the very

soul and Spirit of Bavarian country life. The figuresstand out from their settings with startling
truth. The settings reflect the very forms and colorsof the Bavarian hills.

If you have rambled by the Starnberg or explored
the green Tyrol solitudes you will have recognized
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HANS AND HIS FOE'

the faithfulness of their transcriptions. Ton will
have said to yourself as you watched those plays
at the Amberg Theatre, "Why, on suoh a day I
stopped to talk with just that Hanns," or "I slept
in such an inn" as you have seen in the counterfeitpresentments of the Muenchener.

I have no doubt it is because they are so literally
true that the plays delight the Germans who applaudthem. To us.to Americans.they have less
value. We are amused or touohed by the art of
the players, and we are pleased by the pictures.
But they do not recall long lost vales and hills and
homesteads. Our world is not the world of OberBaiern.
The Stasi whom Kathl Thaller plays so freshly In

"Die Zwiderwurzen" Is a wayward mountain
maiuou, iiu^uiDivo, otiuug, ocxi*nuiou auu niusome.
She has a rustio lover called Marti. Bnt though

at heart she sighs for him she is too proud and
contrary to own her love, for Marti is poor.a commonforester.and Stasi is a bit of a coquette, like
nobler maids.

So, like the Loni of "Der Herrgottschnitzer,"
she scoffs at Marti, rejects his offerings, will have
none of him. Nor is it till her suitor turns (like
Pauli in this same "Herrgottschnitzer") and returnssoorn for scorn, that she yields to the warm
flush of her affection. ,

Meanwhile, her captious ways and caprices have
been punished. Marti has nicknamed her "Die
Zwiderwurzen," and go where she will she is deridedby her neighbors. Her vanity is galled by
all these jibes and to escape them she soales the
lonely hills. There, however, her lover soon pursuesher. She flouts him; and when a moment
later he departs, as she thinks forever, she repents.
As in "Der Herrgottschnitzer" aud other sketches

of the same kind, all comes well in the last act.
Stasi humbles herself, implores forgiveness and is
pardoned. The curtain goes down in the fourth
ac^ on two very happy lovers. Stasi and Marti
plight their troth, and the play ends with a burst of
noisy revelry.
The plot of "Die Zwiderwurzen" is but a pretext

for the introduction of clever bits of human
nature. The episodic characters are more interestingthan the brace of lovers.
Among them is the dearest, quaintest creature.

an old maid named Crescens. In her youth she
has loved, as Stasi loves. But the fates have not
been good to her; she has been parted from her
sweetheart. In her gray spinsterhood she cherishes
the image of the man who was so dear to her in

youth. And as she prays for him one night among
her lonely hills, the man returns.a shiftless
wretch, broken by much buffeting about the world,
and hopeless.
The old maid's prayer and that odd meeting

DIE Z'WIDERWUBZEN I

would dim the dryest eye. They are by far the
finest points in "Die Zwiderwurzen."
Sarah herself was never truer or more moving

than Amalie Schonchen, who plays Crcscens. There
is no actress on the boards who could improve on

the pathos and the strength of this fine actress.

Marti (or Pauli) ana Stasi (or Loni) reappear,
disguised anew as Hanns and Midei, in "Hanns
im Glueck." But in this case the comedy of love
is darkened by a dramatio episoae.
Hanns becomes jealous of a rival, called Sepp,

who has won the heart of the girl before she
promised him her hand.
The two men meet on the brink of an abyss in

themountains and quarrel. For a moment we

anticipate a tragedy. Sepp turns to go, however,
and falls down a crevasse. His groans for help are

faintly heard and Hanns is tempted.
How easy it would be for him to lot Sepp perish

and so rid himself of the barrier which parts him
From "Midei. He has half yielded to the devil; btit
his conscience smites him. Ho rescues his rival
and he loses his love.

Max Hofpauer, who on Tuesday had played the

part of the rude loving Marti in "Die Zwiderwursen"as strongly as Karl Ernst himself, revealed his
many sided talent iu a comic part two nights
later, when he appeared in the role of the mockheroicBerliner, Manfred Schmidt, of "Hanns im
dlueck."
Kathi Thaller was natural and charming as
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usual aa Mldei. Earl Ernst made a rough and
sturdy Hans.
The ensemble in both plays was irreproaohable.

The Muenchener are always thorough.
They believe in the good old fashioned maxim
"Whatever is worth doing is worth doing well/*

CHANGES AT THE PLAYHOUSES.
THE ATTRACTIONS WHICH WILL BE PRESENTED

TO THEATRE GOERS DURING THE PRESENT
WEEK.
"Paul Kauvar" will be presented at the Colnmbna

Theatre this week.
Comedian Henry E. Dixey is said to have a new burlesquecalled "Louis XI."
Colonel Slocum will lecture upon "Individual Acts of

Heroism During tho Third Day's Battle" at the Battle of
Gettysburg this week.

It is said that Mr. Wilson Barrett will pay another
visit to this oountry next season and present some new
plays and a few old ones.

VIThree of tbe Harlem boat clubs attended the New Park
heatre in a body last week and witnessed the performanceof "A Straieht Tip."
Mr. Gus Williams and Mr. John T. Kelly, who are

jointly starring in the musical fares "U and 1," will be-
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*in an unlimited engagement at the Standard Theatre on

Mrs. Abby Sage Richardson will deliver the first of a
series of six lectures on the English drama at the
xjyueum ineaire on luesaay atternoon.

Mr. and Mrs. Kendal will return to England early In
June. October will find them here again propared for
their tonr, which is already almost entirely booked.
Little Miss Elsie Leslie, who has entirely recovered

from the recent illness which compelled her to rest an
entire week, is said to be having a new play written for
her.
Mr, Bill Nye will lecture a weefe from to night at the

Broadway Theatre on "The Domestic and Importod
American,1' for the benefit of the building fund of the
Press Club.
Mr. Pete Baker, the German dialect comedian, writes

to the Herald to say that it is not true that he has been
engaged by Mr. John R. Rogers to play Tony or anything
else in "My Sweetheart."
The Star Theatre is to have a large theatre party tomorrownight, a publishing firm in this city having purchased550 seats for their employes for the performance

of "Mr. Potter of Texas."
Miss Madeline Lucette is the latest addition to the cast

of "The Power of the Press," which Is to be produced at
the Star Theatre on March 16. She and Mr. Dickson will
have the chief comedy parts in the play.
"The Pillars of Society" will be given by the students

of tW American Academy of the Dramatic Arts at a
special matinee at the Lyceum Theatre ntxt month for
the benefit of the '"Graduates' Scholarship Fund."
Mr. W. J. Colvilla will be given a benefit at Grand

Opera House Hall on Tuesday evenlncr. The novelty to
be presented is Mr. Jerome's one act comody "Barbara,"
in which Miss Donna Madixxa will be seen in the title
part.
Miss Helen Barry will make known her now comedy,

"A Night's Frolic," in Troy and Albany this week. Her
company includes Miss Mary Shaw, Miss Grace Filklns,
Messrs. J. H. Gilmour, John E. Kellerd and Thetfdore
Hamilton.
Mr. Thomas' little one act play, "After Thoughts," has

taken the place of "A New Year's Call" as a curtain
raiser to "Surlight and Shadow" at the Madison Square
Theatre. Mrs. Agnes Booth has resumed her part in the
little piece.
Mr. Joseph Ott, of "The Dazzler" company, has been

engaged by Mr. John Russell and will appear next seasonin "The City Directory." Ho will play the part now
being taken by Mr. Collier. The work of both comedians
is very mnch alike.
On Monday, the 23d inst., Mme. Sarah Bernhardt will

attend the first of the series of lectures which Professor
VVisner is to deliver at Chickerlng Hall on "The Cfturt
of the Ttiileries and French Society under Napoloon I.
and Napoleon III."
The annual benefit of the German Pnliklinik will take

place Tuesday evening at the Metropolitan Opora House.
The performance will be under the management of Mr.
Augustin Daly with the co-operation of Mr. A. M. Palmer
and Mr. Daniel Frohman.
Mr. William A. Brady haR made arrangements to presentMr. Max Freeman's dramatization of Mr. Albert

Ross' novel, "Thou Shalt Not," at the Union Square Theatreon March 80. The play is to be handsomely mounted
and presented with a strong cast.
"ThA nnnnlo 11 J '
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Square Theatre the latter part of next month, when It
will begin its travels on the road. Its successor will be
"Ship Ahoy," which Manager Hill intends presentingwith a now company and new scenery and costumos.
The principal attraction in the curio halls at the

Palace Museum this week will be Miss Bella Carter, a
young woman with a growth of hair extending from her
nock to her waist, resembling the mane of ahorse. A
double Vaudeville company will'Ve seen on the stage.
The bill al Tony Pastor'a Theatre this week contains

the names of Miss Maggie Oline. the American four, the
Glinseretti troupe of acrobats, the Julians, Carr and
Tourjee, John K. Drew, Harding and Ah Sid, Professor
H. M. Parker, Miss Josephine Henley and Albert Schiller.

'Sin and Its Shadow," a sensational English melodramawhich has been tried on the road, will come to
thi Windsor Theatre to-morrow night for a metropolitan
hearing. The play deals with the life of a man who is
a counterfeiter, known by the world at large as a gentle-
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man. Tho company, which Is headod by Mr. George Holland,includes .Miss Isabel Morris, Miss Helen Beaumont,
Miss Laura Lorraine, Mr. William Yearance and Mr.
Edwin Middleton.
The tbree leggod girl will bo one of tho curios at Doris1

Eighth Avenue Museum this week. A snake charmer
and n man knowu as the human anvil will also bo 011
exhibition. At the Harlem Museum the big automatic
clock and tho turtle boy will be the principal attractions.
Macoma and Taiera, transformation jugglers, and Ihe

Batcliellar sisters, English skirt dancers, will be tho
now specialists on the bill at Kostor A Bial's this
week. The new bnrlosnufl nntitlAd'*Tho rio«*1--
Regiment" will bo presented a week from to-morrow
night.

'The Old Homestead's"' run at the Academy of Mnsic
will terminate on May 2. Mr. Marion Kernel's lecture,
descriptive of the presentation of the "Passiou Play" at
Oberammergau, will be repeated this afternoon. The
lecturo wiil bo illustrated with colored views thrown on
a sheet by a stereopticon.
Professor Herrmann writes to the Herald to say that

tho report that he lias withdrawn from his Brooklyn enterprise.Herrmann's Theatre, is without foundation. In
his letter tlio magician says he shall continue to be
deeply interested in tho projoet unless soinn large figure
should tonipt him to give it up.

' The Charity Ball" will be presentod at the Grand
Opera House to-morrow night by one of the Lyceum
Theatre road companies. In the cast will be Mr. Boyd
Putnam as John Van Buren. Mr. Henry Herman as Dick
Van Buren, Miss Ruth Carpenter as Ann Cruger and Miss
Frances Gaunt as Phyllis Lee.
Mr Sidney Woollett will give his second reading tomorrowafturnoon at the Mbdisoft Square Thoatre. His

selections include the following poems:."Herve Riel,"
"Tho Uift of Tritomius," ' Reflections," "The Raven,"
"Lady Clare." "King Robert of Sicily," "Katy J)ld," "The
Courtier" and "Tho Portrait."
Messrs. Kvanc and Uoey, who were to produce a new

farce at Proctor's Twenty-third Street Theatre on April
1, have been induced to cancel their contract so as to allowthe run of "Men and Women" to be prolonged.
Wodnesrtay night a largo party of bankers, brokers and
Wall street potentates in general are to witness the presentationof the play. The 100th performance and third
souvenir night of the nlay will take place on Friday. The
souvenirs are said to be ornamental.
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STAGE LIGHTS
ON SARAH.
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What Some American and German
Artists Have to Say About

Their Gallic Sister. ]
«

AGNES BOOTH ENTHUSIASTIC j
j
<

Herr Anton SeidI, the Popular Conductor, and j
FrL Leithner, the Leading Lady of

the Amberg Theatre, Give Their
Views on La Tosca.

I have been aftked to give In a few words an Idea
of the effect Sarah Bernhardt's aoting has on me.

I have in the past avoided attempting anything
of this kind. But I find myself encouraged by a

pleasant smile and a few Words from a kindly voice
to make the attempt.
How does Sarah Bernhardt's acting affect me?
Watching her performance of La Tosca a week

ago I had a feeling of awe. I found myself smiling
With he*, weeping with her* suffering with her, and
when the curtain fell I sat beneath her wondrous
spell.
Some one remarked that the waits between the g

acts were too long. I did not think of them. I was
still with La Tosca. Her agonized features were be- [
fore me. Her voice was still ringing in my ears, a
Her voice.now sweet ahd purring, now tearing 8

my very heart strings by its pathos and intensity, (1
and then again sweeping me along in a storm of h
passion.at all times so grand and musioal. "

Who can recall the soene with Scarpia, when the j,
torture is applied to Mario.when, with a parched
and aching throat, Floria falls on the table, ex-

^claiming, "Jenepuis pas, je tie puis pas !" and when,
with a loving voice, she calls on Mario to speak to e

her.and yet deny to Sarah Bernhardt the great and a

glorious heritage of genius? * * *

1 admire Sarah Bernhardt's devotion. * * * I
bow before her as an artist. And I worship her
genius. AGNES BOOTH- SCHOEFFEL.

c
FRL. LEITHNRK S TBIBtJTE.

iuu wibu me vu u:ii you uuw mm oarnu i>oin- j
hardt impressed me in "La Tosca?"
To begin with:. r

I must confess that I had never before seen >
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Mme. Bernhardt. At last, however, the wish R

which I had cherished for years past was to be
realized. That Thursday night at the Garden b
Theatre was a memorable night to me, which I 11

shall never forget. T cannot describe the keen in* a

terest, the restlessness with which I sat awaiting j!
the entry of the actress whom the world calls the

I had long before drawn to myself the portrait 0
of Sarah and her art. "Will she come up to ir
my ideal?" I asked myself. "Will all my expectationsbe realized?" n
The answer came at the close of the third act. te

It was "Y»s, yes! A thousand times yes!" I had bl
found my ideal of a truly great artist. I lay the
laurel wreath of admiration at the feet of the w

quoen of the stage. Sarah made me forget that I ?.
was in the theatre. To mo she did not seem to tc
play La Tosca, to me she was Floria Tosca. With a,
her I wept, with her I suffered, with her I went H
through all the agony of her tortured soul and <*

heart. Indeed, while that scene of horror was

going on in the adjoining room and while I wit- tl
nessod La Tosca's terrible suffering, I was worlted J,1
up to such a pitch of excitement that I started ^from my seat, grasped the arm of my neighbor (a gj
total stranger to me) as if to implore him to stop r<
the barbarity behind those bolted doors. L
Only when my neighbor said, in a polite but decidedwhisper, "Madame, do let go my arm. This ti

is not a torture chamber," only then did I let go. I
felt impelled to rush on the stage and to grasp the C
hand of the woman who had more than fulfilled w
my highest expectations. tr
Those silvery tones of the sweetest Of human t<

voices will ring forever in my ears. K
"La Madonnc! Elle est si bonne, elle ne m'en vent pas!"

Thore was music in those few simple words when S'
she spoke them at the close of the first act.
Never before did I regret so much the truth of "

the words of that German poet who says, "Die g
IVaChwelt flicht dem Mimen kerne Kraente." \

THERESE LEITHNER. b;
\\

WHAT BEIDL SATS.
Herr Seidl is as warm as Mrs, Booth and Frl. K

Leithner in his oulogy of Sarah, bi
"You ask me what impression the great aotress ^

made upon me?" said the conductor In answer to a A

question 1 put him. "Well, I really hardly know £
liow even to begin an answer. In the first place I f<
should tell you, perhaps, that till last Tuesday I
had never seen Sarah. Until then I knew her only
by reptite. jjj

"I felt that she must be n great artist, for such 0

porsistent success as hers coula not bo otherwise u,

explained. Still of most of the newspaper articles
I had read about her, tbe greater part wore de- ,voted to descriptions of her debts, ner dogs, her
dresses, her snakes and her quarrels. Her success
seemed to me more sensational than due to her in- tl
herent greatness. f0
"SO, like the doubting Thomas that I am, I deter- pi

mined to keep a critical lookout when X went to u

see her. P j"My opinion of M|ne. Bernhardt, of course, mat-
bcio unic. 11 mix uRim; luDuu u«i' cnrcer. loai J,
evening was a memorable one to me, however, and ai
if the Hebals cares to know I am glad to assure it
that I left the theatre with the fullest conviction 11

that I had seen the greatest impersonator of human
character in the world. - i

TRUTH IT8KLF. ! Ill
"It was not art alone that we saw, it was not technique,it was not drama, but truth itself, in its

perfection.
''She comes before us in the first act of 'La

Togca' as a young and beautiful girl, all tender
grace and love, though mocking at the passion g]which moves her. She laughs happily at the
world. She brings flowers to the Madonna and ax

bends her knee, and we recognize in her every cc
movement the cnltuied and childish devotes. In a;
kneeling her back is naturally turned from us, but
in this very movement her maiden grace is mani- fi
fest. There seems nothing studied in it all. It has in
the very air of nature. J.
"And with what curiosity she looks at the pic-

1 SHEET.
ture! She does not look at the audience. And yet
wo feel her curiosity. It 13 expressed not only in
her glance, but in her whole* figure. Her whole
being is instinot with curiosity. Then how amus-
ing is her anger on receipt of the letter that summonsher to the rehearsal. In her every look and
gesture we can see the anger and the annoyance
aver this unpleasant interruption of what might
have been such a pleasant hour And her clear
bell like speech and silver voice! In a word sho Is
* lovely and bewitching girl.
"In the second act we see the singer at court an d

Dote the changes. How true aud shrewd is the
observation shown in the self-conciousness of
the feted woman, the little peculiarities of the
songstress and her painful nervousness.
"And in the third act as she goes through the

little scene of jealousy we can read in her face
that she does not believe in the charges whioh she
herself advances.

THE TORTUBE SCENE.
"Now, however, the action progresses with
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search in the villa. She denies, as her lover does.
8ut we notice in her acting the anxiety of au acsomplice.The transition to mild and helpless
)ain as she listens to the torture of her sweetheart.heroutburst of grief, the ohoking of the
foice, ber indeoision, her collapse.all come In
julck succession. But what soul paintingl
"She makes few gestures.all is done without the

(training of the voice. Only now and then she
nakes a step, a movement of the hand, or a suppressedcry escapes her. Her methods are simple
md natural. She has none of the so-called 'high
Iramatio' pathos. Sarah Bernhardt is purely
luman. Yet how thrilling and affecting she is!"
"Were you equally impressed by the fourth act?"
"Indeed I was. When Scarpia deludes Tosca by

he promise that the execution of her lover shall
)e make believe, she submits, as you know. But
he scorn in her eyes, the trembling of her
imbs as the door is closed, prepare us for what
ollows. We feel that the scene will end tragcally.

A WONDROUS LOOK.
"She glances at the knife as it lies upon the table,

t is tier only salvation, tier look from the knife
o Scarpia says more than a long monologue could
ell us. When she stabs him to the heart ire feel
hat she does right.
"Then comes a silent scene which stands unparlleled.So much is said without words. So much

s played without 'playing/ She wipes away the
ilood spots and looks coldly at the corpse. She reretsthat she has had to kill him, atid even pays
Lim the last Christian honors. She places two wax
andles at his bead and lays a crucifix upon his
ireast. Then she slinks out of the death chamber,
ind all without a word, with the rigidity of a
tatue.
"And yet how well every curve of the lip is un-
ersiooa, now unaersianaaoie is aer every glance,
er every step. Shakespeare could not express
majestic simplicity more clearly than she does.
Vagner could be no clearer in sound nor Baphael
ti color.

SHE STANDS ALONE.
"Sarah Bernhardt is the quintessence of the

Irama. All other players pale before her truth.
"They tell me she loves Wagner. This is no

aore than might have been expected of such an
rtist. If she could only s ng as sweetly as she
peaks 1 How she would render the death scene
11 'Semiramide 1'"

NOTES OF MUSIC.
The German Liederkranz will give a concert in their
lob house this evening.
Miss Emma Heckle, a yonng soprano who has recently
eturned from Europe, will give a concert in Steinway
lall on the evening of February 24.
A concert will be given by the Eliot Musical and LitearySocietv in the Cent.-al Opera House on Tuesday
vening. Mile. Clementine de Vere, Mr. Frank Wllczok.
Ir. Felix Jaeger, Mr. Ruby Brooks, Miss Carrie Louise
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;ay and Mr. Marshall P. Wilder «rs among the attraeionsoffored.
HerrXaver Scharwenka's second and last recital will
o given in Palmer's Theatre on Thursday afternoon.
lerr Scharwenka starts on his Western lour shortly.
Miss L. Florence Heine, the violiniste, who is to play

t the Thomas concert in the Lenox Lrconm this eveniir,has biit lately returned from Berlin, where she has
een studying with Sauret.
Mile. Decca will sing at the Washington Heights subjriptionconcert, given in Harlem, and at the reunion
f the Sons and Daughters of the Revolution in Washigtonon the Sunday following. I
At the Bill Nye lecture in the Broadway Theatre on
axt Sunday evening Herr Xaver Scharwenka has volun-
>ered to appoar ThelectOrois for the benefit of the
ullding fund of the New York Press Club.
Miss Virginia Rider's third series of pianoforte reoitals
ill be given in "Tho Drawing Room," No. 501 Fifth aveue,on Thursday afternoons, at three o'clock, February
) and March 5 and 19. The first programme is devoted '
th> nrnrlrn o# rt.nnin tla n .k

nd tho third will be one with numbers by Schumann,
enselt, MacDowell, Rubinstein, Uade, Cries, Kltter
d Liszt.
At the popular Sunday concerts at Masonic Temple
lis evening Miss Ida Belle Cooley, soprano; Miss tier

udeEastman, contralto; Mr. A. II. Crote, tenor; Mr.
W. Stube, baritone; Master Will Chester Sigler. the

liid vocalist; Mr. John McUhie. pianist: Mr. J. \V.
harploy, the blind minBtrel. and Mr. Harry Nichols, 1
scitationist, will assist Mr. W. A. Coney and Professor
ouis Berg6. .

A concert Is announced to bo given bv Miss Nina Bor-
ni, soprano, on Thursday evoning in Steinway Hall,
rider the patronage of Mrs. Covontry Waddeil, Mrs.
haries Avery Uoremus and Mrs. L. S. Huntington,
iss Bertini will have the assistance of Miss Amaiia '

'urrab. mozzo soprano; Miss Phoebe Ara Koade, conalto;Mr. Harry Mook, tenor; Mr. Victor DangOn. barl>ne;Mr. Joseph Pizarello, pianist, and Mr. Victor
uzdo, violinist.
The programme of tho fifth concert of the Symphony
Hciety of New York, to be heard in the Metropolitan
pern House on Friday afternoon and Saturday evening,
iclndes Saint S8ens' Symphony in A minor, ttubensteliva
i-erture to Shakespeare's "Antony and Cleopatra,"
hopin's concerto in F minor for piano, played by Mr.
lexander Lambert, and an arioso by Dolibes and songs
p Uoidinark. Chamlnade and Bernberg, sung by Mrs.
alter C. Wyman.
M. L. Planel. violinist, and Mme. Teklev-Planel, traedienne,announce a musical and dramatic soiree, to be
iven in the Kerko.ey Lyceum, on Thursday evening,
hey will be assisted by M. Alfred Cnbei, a Parisian
mitono; Mr. Homer liartlett, pianists M. Kene de Saint
egor and Mlio. Clementine de Vere. M. Saint Legor
nd .Mme. Planel will appear In a one act comedy, by
brahuni Dreyfus, entitled "'Una Crane Sous une Tern-
ete." M. Planet's violin selections, by II. Bemoerg, P.
home and A. Chanus, have beon composed expressly
>r him.
Mr. Rudolph Aronson announces "a monster 'Poor Jonihan'Jubilee" for Monday ovuning, March 9. The lO^th
srforiuauce of the opera will be given by his travelling
impany in Brooklyn on that evening, and the home
>mpany will present the work for the 150th time at the
aniuo on the same evening. Handsome souvitnirs will
3 distributed and a reunion of the two companies will
ike place in the Casino aftor tho performance. A new
arch n:id Zouave drill will be introduced in the West
oiut scene on Washington's Birthday, Ihe evolutions
ive been prepared and wi'.l bo rehearsed by one of the
istructors of West Point.
Mr. Thomas' programme for his sixteenth popular, ill

io lioiiox jujceuin mis evening, will include
1*4 orchestral numbers Schubert's "Unfinished" Symlonyin 15 minor, the introduction and march from
leason's 'Montezuma," Berlioz's overture, "Le Car* ^

ivftl Komaintheme and variations from Haydn's g
Caiser hranz" for string orchestra, the Vorspiel from
Die Muistersinger," aud waltz ("Frenet ruch des
abens ') by Htriiuss. Mile, de Vere, Signor Oampanini t
id Mies L. Violence Ileine, a viollniste, will be the solots.Mile, do Vere will sing the mad scene from <3
lomas' "Hamlet." ami (with bignor Campanini) the r

io from Berlioz's "Uonvenuto Cellini,u and Signer
impanini is announced to sing tho Meiatoifcinger *
'rize Song.'' Miss Heine, the violinlste, will play a ^
tllad of Mdszkow&fcy's. (

t

GOUNOD'S "D£ PKOFUNDISw" t

Mr. John White, organist and choir master at the c
lurch of the Ascension, Tenth street and Fifth e

renue, announces the first production in this 1

>untry of Gounod's "DeProfundi*," in his Church, \
four o'clock this atternoon.
Ino work will be given at a special service, the a
ill musical programme, includiug a "Magnificat" 1
E by'Jolin White, "Nunc Dimittis" in B flat by
8. Churchill, "Miserere" by Lkzt, besides tho 1
ounod work, which will be eung as th« anthem, 1
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CHAT IN THE
CHOIR LOFT

Many Changes in the Personnel of
Soloists to Take Place

on May i.

THEODORE TOEDT'S RESIGNATION.

Ilerr Dippel May Take His Place.The New
Quartet in Gerrtt Smith's Charge.

Phillips Brooks' Boy Singers.

More changes than usual will take plaoe In our

city choirs this year. Some of our best known
soloists will be transferred from one churoh to an'

other, and others will retire altogether from the
field, leaving room for the foremost of the ever

growing army of new aspirants for church choir
honors to find place and opportunity for the exerciseof the gifts they feel impelled to turn to monetaryvalue,
Fortunately, in the majority of oases whera

changes have been decided upon, the responsibility
of the selections has been placed in large part upon
the shoulders of the orginist or director, who has
had his ideas well matured before makiLg his selection,and has been able to seours such people
for his choir as he desired.
Would that this could be done in every instance

and the farce of "trials" for positions be abolished!
CHANGES AT THE SOUTH CHUBCH.

At the South Church, on the corner of Madison
avenue and Thirty-eighth street, a radical change
will be effeoted on May 1. Mr. Gerrlt Smith, the
organist and director of the choir, has worked for
Ulttliy jchi b a^aiutib ^ivav uuua. u udvudi iv uai

been on account of a small appropriation by the
church for the music, or because the soloists
chosen have not been fully equal to the requirementsof their positions, or whatever may have
been the cause, certain it is that the results of all
of his hard work have not always been perfectly
satisfactory, and much of his excellent taste in
matters musical has been lost in the imperfect
work done by his choristers.

All this, however, is now to be changed. The
present body of soloiEts is to be relegated to
the unenviable position of "second quartet," at
the same price as heretofore paid it for solo work,
and a new quartet introduced to take its place at
a much larger figure than ever before paid at this
church.
This new quartet will consist of Mrs. Gerrit

Smith, soprano; Mrs. Carl Alves, contralto; Mr.
Heman Howard Powers, tenor, and Mr. Francis
Fisher Powers, bass. Mrs. Smith has been singing
in Brooklyn with Mr. Powers for two years, and it
required quite a tug at the pocketbooks of the
South Church people to persuade her and her
companions to leave their present and lucrative
positions across the Bridge.
Mrs. Alves comes from the choir of the Churcl

of the Divine Paternity.
CHOIR OF DIVINE PATERNITY DISBAND.

And her choir, by tho way, disbands on May 1,
the church deciding to reduce the appropriation
for musio to $3,000. So, new people will be heard
in the Forty-fifth steeet cnoir loft during the comingyear. Just who will compose the now choir
has not yet been made known. On Wednesiay
evening a trial was had which will probably result
in the engagement of Mr. Parsons, of New Haven,
as organist and choir director. Mr. Parsons played
for the committee two weeks ago and pleased the
worthy gentlemen so well that they decided to
hear him again for a final trial.

THEODORE TOEDT'S RESIGNATION.
Mr. Theodore Toedt, solo tenor of St. Bartholomew'schoir, has sent his resignation of his positionto Mr. Warren, and it will be accepted.
Mr. Toedt has been one of the foremost of

church tenors and oratorio singers New York has
ever had. His church choir training and ex

perience have been long and thorough. Starting a,

a ch olr boy in old Trinity, he has sung sucot-esivel;
in Christ Church, in the famous quadruple quar
tet choir of Eufus Hatch, in the Trinity Cha,,el
choir, under Mr. Gilbert; in the solo quartet in
the West Presbyterian Church (Dr. Paxton's) wneo
Dr. Hastings was the minister and Henrietta Beebe
the soprano, and has held his present position foi
the last eleven years.
For eight years the choir has remained intact,

Mrs. Toedt (Ella Earle), Mrs. Morris (Hattie Clapper)and Franz ilemmertz being the other memb ra
of the quartet. Now that this break is to coma
perhaps others will follow.

I feared lest Mrs. Toedt might follow in her husband'sfootsteps and resign also, but Mr. Warren
tells me that my fears are groundless, and that she
will remain.

HEKB DIPPEL MAT FILL HIS PLACE.
Mr. Warren tells me also that Andreas Dippel,

the young tenor of the Metropolitan Opera House,
may be induced to take the position. He had just
returned from a consultation with HerrDinpel's
manager when I saw him, and said that he had
KaaM nlirnn tA nn /I nrufo n /-I I V\ o f tVlA rrtnn (T fanAf ll n .1

been a church singer in Germany and was desirousof making America his home, and that a good
church position would be a strong temptation to
him to decide at once to remain.
He is studying music with an American teacher,

and has been hard at work on the English language
ever since he first came to America. Those who
beard him in Berlioz's "Le Damnation" will rememberthat his English pronunciation is prefer
able to that of some of his fellow countrymen who
have made a much longer sojourn in the country
than has he.

CHANGES IN OTHEK CHURCHES.

Changes will be made in many of the other
churches. At the Brick Presbyterian Church,
Fifth avenue and Thirty-seventh street, Mr. W. E,
Harper, the baritone of Dr. Storr's church, is
Brooklyn, will tato the place of Mr. Sheehan, who
returns to his home in Buffalo. Miss Louise M.
Elliott, the soprano, will also retire from the choir,
but her successor has not yet been chosen.
The position of contralto in the Reformed Dutcl)

Church on the corner of Fifth avenue and Twenty-ninthstreet, will be made vacant by the withdrawalof Mrs. William Mulligan from the choir,
rhfl position was offered to Mrs. Alves and she
was to have sung for the committee, but on Tuesday
she closed her contraot with Mr. Gerrit Smith for
i larger salary than the Twenty-ninth Street
Jhurch had to offer her, and they are still trying
roices.
And still another change.in Mr. Arthur Woodruff'schoir (Church of the Incarnation). Miss

Lizzie Webb Cary, the solo soprano of the
church, leaves for Europe in May, to bo gone
i twelvemonth. Mr. Woodruff tells me that
Mrs. Gertrude Luther has been engaged to fill
her place during her absence. Mrs. Luther was
Heard at the American Composers' Choral Associationconcert on Thursday evening, where she sang
with Mr. Prime the duet in Mr. J. C. D. Parker's
"St. John."

CHOIR SINGERS WHO GO TO EUROPE.
At Dr. Heber Newton's church the present choir

will rent s. Mrs. Baldwin, the contralto, and Mr.
ferry Averill, the baritone, being given a four
months' holiday, with permission to supply substituteswhile xbey are away. Mr. Averill goes to
London and Mrs. Baldwin to Paris. t
Miss Blanche Taylor, solo soprano of the ReformedDutch Church on the corner of 123d street

ind Lenox avenue, goes to Europe for a year and
is allowed to retain her position and supply a subitituteduring her absence. Miss Taylor is the
roundest solo singer in any metropolitan church
ind is still in her teens. She goes to Paris for a
rear's studv. and will return to her church (D. V.)
>n May 1, 1892.

BOY CHOIR IN PHILLIPS BROOKS' CHURCH.
Word comos from Boston that will cheer the

learts of the believers in the great efficacy of boy
:hoirs. Mr. J. C. D. Parker, organist of Phillips
3rooks' church, in Boston, has resigned, and in all
probability a boy choir will be introduced as soon
is final arrangements can be effected to that end.
There was a great deal of talk two years ago

ibout a similar change in our own St. Barthoionew's,but the matter was dropped after further
sonsideration. St. Bartholomew's, St. Thomas', In

arnationand Grace are about the only Episcopal
hurches thut have withstood the invasion, and
hesu have all added choruses to their original
lUartets.

I bad overlooked All Souls' in my enumeration.
Jut this (if I may be allowed the Hibcrnianism) it
boy choir of girls.
TTJW n t"T TTT» TT * r

111U unuiiva ijQUJiAli OUUUill.
The second service of the Church Choral Society A

rill be held in St. George's Churoh, Stuyvesant 9
quare (Sixteenth street), on Thursday evening.
Gounod's "De Profundis" (130th Psalm) and

)vorak's "Stabat Mater" are the works to be proluced.Mile. Clementine de Vere, Mrs. Hattle
Capper-Morris, Siguor Italo Campaniui and Mr.
"rauz Keinmcrtz have been engaged for the solo
rork. Mr. Horatio W. Parker and Mr. William S.
Jhester, tbe orgauist of the church, will preside at
he organ.
The service promises to be an improvement upon
he last on account of the position and arrangenentof the chorus if for no other reason. Instead
if facing the cbancel, as at St. Thomas', the singrswill face the auditors, ranged on tiers of eleratedBeats.
A novel feature in connection with the servifie

rill be the gowning of the choir. Both men and
romen will wear the regulation cassock and cotta,
>nd the women will, in addition to their gowns,
rear church caps.
As heretofore, the chorus will be accompanied

>y a full orchestra of sixty pieces, Mr. Richard
lenry Warren Till conduct,


